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success depends entirely on a vast reservoir or repertory of
sounds from which he can draw at will.

There is another area in which the performance of a
monoactor and mimicry artiste is more difficult than that of a
conventional stage actor. The stage actor has a limited field of
one character to cover. He can specialise, stereo type or
individualise. When once he gets into his stride, there is nothing
to distract his attention or disturb the even tenor and rhythm of
his acting. Besides, he has the benefit of the guidance of a
Director. It is the Director's responsibility to coordinate all the
activities and see that every actor's portion fits into a centralised
scheme. "The Director's handling of the actor is compared to
the riding of a spirited horse. The Director's taste constitutes its
reins, his tongue, his purse and his manner of adept
horsemanship. The Director decides the path and whether the
ride shall be a gallop, a trot or a canter. But as a true lover of
horses, he uses no whip and both he and his horse know where
they are going." It is better to be tripped by a spirited horse than
to creep successfully over a jaded hack.

But a mono-actor or mimicry artiste has no Director to
guide him, no prompter to correct him. He has to stand on his
feet and use his originality. He has to put on his thinking cap
and find solutions whenever problems arise. He needs capacity
for improvisation - creative intelligence which calls for quick
decisions and split-second efficiency. Thinking can lead to
expression of thoughts and it can also show the wisdom of
silence. As understanding develops, we become more aware of
the contribution and interest of others and so we learn the value
of silence. It takes the artiste to the origin of thought and the
motives that impel action. He tries to probe the nature of feelings
and how they work. As T.S. Eliot says in rSacred Wood1, "we aim
in the end to terminate our enjoyment of the arts in a philosophy
and that of philosophy in a religion/

Religion and morality often go together. LA. Richards says:
"Art deals with morality. It must be judged with standards of
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